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" Difference of the optimum listening levels of music and the perceived loudness of reproduce sounds
between men and women, by HAMAMURA, Mariko, KISHIGAMI, Naoki and IWAMIYA, Shin-ichiro

(Kyushu University).
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Fig. 1. The optimum listening levels
of each music stimulus.
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Table 2. The optimum listening levels [dB] and gender of the top seven participants
on the optimum listening levels .

P | A2 | M3 | w4 | ks | e
1 |M4| 713 | M3 | 771 | M3 | 752 | F3 | 729 | M4 | 715 | M3 | 821
2 |F4| 701 | M7 | 770 | M4 | 732 | F4 | 729 | M3 | 714 | F4 73.0
3 |M3|,682 | F4 | 720 | F4 | 731 | M5 | 71.7 | F4 | 70.3 | M3 | 722
4 |{M5|681 | M4 | 711 | M6 | 691 | M4 | 710 | M5 | 694 | F2 72.2
5 | F2|653 | M6| 710 | F2 | 682 | M3 | 700 | M7 | 68.2 | M5 | 710
6 |[M6| 642 | F2 | 70.0 | M7 | 63.2 | M6 | 649 | M6 | 653 | F7 65.1
7 |M1| 613 | M5]| 669 | M5| 610 | F2 | 649 | F3 | 634 | M7 | 650
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Fig. 3. The listening levels of each stimulus for
the rating experiment on loudness perception.
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